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be quite wrong to look to personal sources for the source
of the symbol, as for instance repressed sexuality. At
best, such a repression could only furnish the libido-sum
which activates the archaic imprint. The imprint (engram)
corresponds with a functional inheritance whose existence
is not contingent upon ordinary sexual repression but pro-
ceeds from instinct differentiation in general Differentia-
tion of instinct is an essential biological measure; it is not
something peculiar to the human species, for it finds an
even more drastic manifestation in the sexual deprivation
of the working bee.
In the foregoing instances of the vessel-symbol, I have
demonstrated the source of the symbol in archaic ideas.
Since we find the primitive notion of the uterus at the
root of this symbol, a similar origin might be surmised
in connection with the tower symbol. The tower may
well belong to that category of symbols, fundamentally
phallic, in which the history of symbols is so rich, It is
hardly to be wondered at that the moment which reveals
to Hermas the alluring couch, thus demanding the
repression of the erotic phantasy, should also evoke a
phallic symbol, which presumably corresponds with
erection. We saw that other symbolic attributes of the
Virgin Church have also an undoubted erotic origin,
already confirmed as such by their derivation from The
Song of Songs, and moreover expressly so interpreted
by the Fathers. The tower symbol of the Lorettian
Litany springs from the same source and may, therefore,
have a similar root-meaning. The attribute "ivory"
given to the tower is doubtless of an erotic nature, since
it refers to the tint and texture of skin (Song of Songs,
5, 14** "His belly is as bright ivory"). But the tower
itself is also found in an unmistakably erotic connection
in The Song of Songs, 8,10: «I am a wall, and my breasts
like towers", which surely refers to the prominence of

